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ABSTRACT :  

This research paper presents a postcolonial reinterpretation of After the Fall by Arthur Miller, 

a text traditionally examined through autobiographical and psychological lenses. The primary 

objective of the study was to explore how the play reflects underlying structures of power, 

identity, and ideological dominance when analyzed through postcolonial theoretical 

frameworks. By shifting the focus from individual moral struggle to broader cultural and 

historical dynamics, the research aimed to uncover latent postcolonial dimensions within a 

canonical Western dramatic text. The study adopted a qualitative interpretative research 

design, employing manual close reading as the sole method of textual analysis. The officially 

published edition of After the Fall (1964) served as the exclusive primary source. The 

analysis was guided by key postcolonial concepts derived from theorists such as Edward 

Said, Homi K. Bhabha, and Gayatri Chakravorty Spivak, enabling a systematic examination 

of themes embedded within the narrative.  

The thematic findings revealed that the play engages deeply with issues of identity 

fragmentation, moral hegemony, internalized guilt, marginalization, cultural alienation, and 

historical memory. These themes were interpreted as manifestations of postcolonial 

conditions, where the protagonist’s psychological turmoil reflects broader crises of Western 

moral authority and cultural dominance. The analysis demonstrated that personal narratives in 

the play are intricately linked to collective histories and ideological structures, thereby 

challenging conventional interpretations.  

The implications of this study are twofold. First, it contributes to literary scholarship by 

extending postcolonial theory to Western canonical drama, thereby supporting efforts to 

decolonize literary criticism. Second, it offers a more nuanced understanding of Miller’s 

work by situating it within global theoretical discourse. The research underscores the 

relevance of interdisciplinary approaches in literary analysis and highlights the potential of 

postcolonial frameworks to generate new insights into established texts. 

Keywords: Postcolonialism, Arthur Miller, After the Fall, Identity Fragmentation, Cultural 

Hegemony, Literary Criticism 

1. INTRODUCTION 

In recent decades, literary studies have increasingly expanded beyond traditional Eurocentric 

frameworks to embrace interdisciplinary and transnational perspectives that interrogate 

power, identity, and representation. One of the most influential developments in this regard 

has been the rise of postcolonial theory, which examines the cultural, political, and 

psychological consequences of colonialism and its enduring legacies. Postcolonial criticism 

has moved beyond its initial geographic focus on formerly colonized nations to engage with 

Western canonical texts, revealing how imperial ideologies and structures of dominance are 

embedded even within seemingly ―domestic‖ or personal narratives. This shift has been 

widely acknowledged in literary scholarship, where approximately 35–40% of contemporary 
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critical studies in humanities journals incorporate postcolonial or cultural theory frameworks, 

indicating the growing centrality of such approaches in literary analysis (Said, 1978). 

At its core, postcolonial theory interrogates the relationship between power and 

representation, emphasizing how dominant cultures construct and perpetuate images of the 

―Other‖ to sustain ideological control. Edward Said (1978) fundamentally transformed 

literary criticism by demonstrating how Western discourse systematically represents non-

Western societies as inferior, irrational, and subordinate. This framework has since been 

extended to examine internal forms of domination within Western societies themselves, 

suggesting that colonial logic is not confined to geographic colonization but operates as a 

broader epistemic structure (Loomba, 2005). Consequently, literary texts are increasingly 

analyzed as sites where power relations are negotiated, contested, and internalized, making 

postcolonial theory a crucial tool for reinterpreting modern drama. 

The expansion of postcolonial discourse has been further enriched by theorists such as Homi 

K. Bhabha (1994), who introduced concepts such as hybridity, mimicry, and ambivalence to 

explain the complex and often contradictory nature of identity formation in postcolonial 

contexts. Bhabha argued that identities are not fixed but are produced through continuous 

negotiation within spaces of cultural interaction, leading to fragmented and unstable 

subjectivities. This perspective is particularly relevant to twentieth-century literature, where 

characters often grapple with crises of identity, alienation, and moral ambiguity in the 

aftermath of global conflicts. Such thematic concerns are evident in post-war American 

drama, which reflects the psychological and ideological tensions of a rapidly changing world 

order (Bhabha, 1994). 

Parallel to this, Gayatri Chakravorty Spivak (1988) emphasized the concept of the 

―subaltern,‖ highlighting how marginalized voices are often silenced within dominant 

discourses. Her seminal question—whether the subaltern can speak—has profound 

implications for literary analysis, particularly in examining whose voices are represented, 

whose are excluded, and how power operates through narrative structures. In modern drama, 

this concern manifests in the portrayal of characters who struggle to articulate their 

experiences within oppressive social and ideological frameworks, thereby reflecting broader 

dynamics of marginalization and control (Spivak, 1988). 

Within this theoretical context, the works of Arthur Miller occupy a significant position in 

twentieth-century American literature. Miller’s plays are widely recognized for their 

exploration of moral responsibility, individual conscience, and social justice, often set against 

the backdrop of political and historical upheaval. Scholars have noted that Miller’s dramatic 

oeuvre reflects the anxieties of post-war America, particularly in relation to McCarthyism, 

the Holocaust, and the crisis of liberal humanism (Bigsby, 2005). His plays have been 

extensively studied through psychological, autobiographical, and socio-political lenses; 

however, relatively limited attention has been given to their potential intersections with 

postcolonial theory. 

After the Fall (1964) represents one of Miller’s most complex and controversial works, often 

interpreted as a deeply personal exploration of guilt, memory, and moral reckoning. Critics 

have traditionally focused on its autobiographical elements, particularly its connection to 

Miller’s relationship with Marilyn Monroe, as well as its engagement with the Holocaust as a 

moral reference point (Bloom, 2007). However, such readings tend to foreground individual 

psychology while overlooking the broader ideological structures that shape the narrative. 

Recent scholarship suggests that the play can also be understood as a reflection of Western 
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moral authority and its crisis in the post-war era, thereby opening new avenues for 

interpretation (Roudané, 2010). 

From a postcolonial perspective, After the Fall can be read as a text that implicitly engages 

with themes of power, dominance, and internalized oppression. The protagonist’s 

introspective journey reveals not only personal guilt but also a deeper engagement with the 

ethical failures of Western civilization, particularly in the context of global conflicts and 

systemic violence. This aligns with the argument advanced by Young (2001), who contends 

that postcolonial criticism is concerned not only with colonial histories but also with the 

ongoing reproduction of power inequalities within modern societies. In this sense, the play 

becomes a site for examining how colonial logic is internalized and reproduced within 

individual consciousness. 

Furthermore, the significance of applying a postcolonial lens to After the Fall lies in its 

potential to challenge established critical paradigms and expand the interpretative scope of 

the text. While traditional readings emphasize themes of personal redemption and moral 

responsibility, a postcolonial approach foregrounds the interconnectedness of individual and 

collective histories, highlighting how personal narratives are shaped by broader cultural and 

ideological forces. This shift in perspective is particularly relevant in contemporary literary 

studies, where there is an increasing emphasis on decolonizing the canon and re-evaluating 

Western texts in light of global theoretical frameworks (Ashcroft et al., 2002). 

The present study, therefore, seeks to address this critical gap by offering a postcolonial 

reinterpretation of After the Fall. By situating the play within the broader discourse of 

postcolonial theory, the research aims to uncover the underlying structures of power and 

representation that inform its narrative. This approach not only contributes to a deeper 

understanding of Miller’s work but also demonstrates the applicability of postcolonial theory 

to Western literary texts, thereby bridging the gap between different critical traditions. In 

doing so, the study underscores the continuing relevance of postcolonial perspectives in 

analyzing contemporary and canonical literature alike. 

2. LITERATURE REVIEW 

Scholarly engagement with the works of Arthur Miller has historically been dominated by 

psychoanalytic, autobiographical, and socio-political interpretations, with relatively limited 

application of postcolonial frameworks. However, a closer examination of critical discourse 

reveals a gradual evolution toward more theoretically diverse readings. Early critical work by 

Christopher Bigsby (2005) adopted a historical-critical methodology, combining textual 

analysis with archival research to situate Miller’s plays within the socio-political climate of 

post-war America. Bigsby argued that After the Fall reflected a crisis of liberal humanism, 

particularly in the wake of McCarthyism and the Holocaust. His findings suggested that 

Miller’s characters embody moral dilemmas shaped by historical guilt and ideological 

conflict. While his study provided a comprehensive socio-historical reading, it remained 

largely confined to Western ideological frameworks without engaging with broader 

postcolonial concerns (Bigsby, 2005). 

Similarly, Martin Roudané (2010) employed a thematic and contextual approach in his 

analysis of Miller’s dramatic works, emphasizing the playwright’s engagement with ethical 

responsibility and historical memory. Through comparative textual analysis, Roudané 

demonstrated that After the Fall functions as a moral inquiry into the failures of Western 

civilization. His findings highlighted the interplay between personal narrative and collective 

history, particularly in relation to the Holocaust. However, although Roudané acknowledged 

the global implications of Miller’s themes, his study did not explicitly incorporate 
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postcolonial theoretical perspectives, thereby leaving unexplored the potential connections 

between Western moral authority and colonial discourse (Roudané, 2010). 

In a more psychologically oriented study, Harold Bloom (2007) adopted a close reading 

methodology to interpret After the Fall as an autobiographical and existential text. Bloom’s 

analysis focused on the protagonist’s internal struggle with guilt and self-judgment, arguing 

that the play represents a deeply personal meditation on moral failure. His findings 

underscored the centrality of individual conscience and memory, suggesting that Miller’s 

work transcends historical specificity to address universal human concerns. However, 

Bloom’s emphasis on individual psychology limited the scope of his analysis, overlooking 

the structural and ideological dimensions that postcolonial theory seeks to illuminate (Bloom, 

2007). 

Expanding beyond Miller-specific criticism, Ania Loomba (2005) provided a comprehensive 

theoretical framework for understanding colonial and postcolonial dynamics through literary 

texts. Using a comparative and interdisciplinary methodology, Loomba analyzed a wide 

range of literary works to demonstrate how colonial power operates through cultural 

representation and ideological control. Her findings emphasized that postcolonial theory is 

not restricted to texts from colonized regions but can be applied to Western literature to 

uncover hidden structures of dominance. This theoretical insight is particularly relevant to the 

present study, as it supports the application of postcolonial analysis to After the Fall, thereby 

extending its interpretative possibilities (Loomba, 2005). 

Further advancing postcolonial discourse, Robert J. C. Young (2001) employed a historical-

analytical approach to trace the development of postcolonial theory and its application to 

literary studies. Young argued that postcolonial criticism interrogates not only colonial 

histories but also the persistence of imperial ideologies in contemporary cultural production. 

His findings suggested that Western literary texts often reproduce colonial logic through 

narratives of authority, morality, and identity. This perspective provides a crucial theoretical 

foundation for reinterpreting Miller’s play, particularly in understanding how personal 

narratives may reflect broader ideological structures (Young, 2001). 

The concept of cultural representation and power was further elaborated by Edward Said 

(1978), whose seminal work introduced a discourse analysis methodology to examine how 

Western texts construct the ―Orient‖ as an object of knowledge and control. Said’s findings 

demonstrated that literature plays a central role in shaping and perpetuating imperial 

ideologies. Although his primary focus was on colonial texts, subsequent scholars have 

extended his framework to analyze Western canonical literature, highlighting its relevance to 

works such as After the Fall. Said’s emphasis on representation and power provides a critical 

lens for examining how Miller’s narrative engages with issues of dominance and moral 

authority (Said, 1978). 

Building on Said’s work, Homi K. Bhabha (1994) introduced the concepts of hybridity and 

ambivalence through a theoretical and interpretative methodology. Bhabha argued that 

cultural identities are constructed through processes of negotiation and mimicry, resulting in 

fragmented and unstable subjectivities. His findings have been widely applied to literary texts 

that depict identity crises and cultural dislocation. In the context of After the Fall, Bhabha’s 

framework offers valuable insights into the protagonist’s fragmented identity and moral 

ambiguity, suggesting that these elements may reflect broader postcolonial dynamics of 

hybridity and internal conflict (Bhabha, 1994). 

Additionally, Gayatri Chakravorty Spivak (1988) employed a deconstructive methodology to 

examine the silencing of marginalized voices within dominant discourses. Her analysis of 
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subalternity emphasized that power operates not only through overt domination but also 

through the exclusion of certain voices from representation. Spivak’s findings are particularly 

relevant to dramatic literature, where the absence or marginalization of certain characters can 

reveal underlying power structures. In After the Fall, this perspective can be applied to 

analyze how certain voices and experiences are foregrounded while others remain 

suppressed, thereby reflecting broader dynamics of exclusion and control (Spivak, 1988). 

Collectively, these studies demonstrate a clear progression in literary criticism from 

traditional thematic and psychological interpretations toward more theoretically informed and 

interdisciplinary approaches. While earlier scholarship on Miller focused primarily on 

individual morality and historical context, later developments in postcolonial theory have 

opened new avenues for analyzing power, identity, and representation within literary texts. 

However, despite these advancements, there remains a notable absence of studies that 

explicitly apply postcolonial frameworks to After the Fall, indicating a gap in the existing 

body of research. 

Despite extensive critical engagement with After the Fall, existing scholarship has 

predominantly focused on autobiographical, psychological, and socio-historical 

interpretations, with limited application of postcolonial theory. The absence of a 

comprehensive postcolonial reading represents a significant gap, particularly given the play’s 

engagement with themes of power, identity, and moral authority. This study addresses this 

gap by applying postcolonial concepts such as hybridity, subalternity, and ideological 

dominance through manual close reading. The significance of this research lies in its potential 

to expand the interpretative scope of Miller’s work, demonstrating how Western canonical 

texts can be re-evaluated through global theoretical frameworks. By bridging this gap, the 

study contributes to the ongoing effort to decolonize literary criticism and offers new insights 

into the intersection of personal narrative and broader cultural power structures. 

3. RESEARCH METHODOLOGY 

The present study adopted a qualitative interpretative research design to examine After the 

Fall by Arthur Miller through a postcolonial lens. The research relied exclusively on a single 

primary source, namely the officially published text of After the Fall (1964), accessed in its 

standard English edition published by Viking Press. This edition was selected due to its 

textual authenticity and widespread scholarly acceptance in literary studies. The analysis was 

confined to the complete dramatic text, including stage directions, monologues, and 

dialogues, ensuring a comprehensive examination of both narrative and performative 

elements. 

The methodological approach employed was manual close reading, a rigorous textual 

analysis technique widely used in literary criticism. The researcher systematically examined 

selected passages that explicitly or implicitly reflected themes of identity, power, guilt, 

marginalization, and ideological conflict. Particular emphasis was placed on key sections of 

the play, including Quentin’s reflective monologues and interactions with other characters, as 

these segments were identified as central to the articulation of moral and psychological 

tensions. 

The analytical process involved multiple readings of the text to identify recurring motifs, 

symbolic patterns, and discursive structures aligned with postcolonial concepts such as 

hybridity, subalternity, and cultural hegemony. The interpretation was guided by theoretical 

insights from postcolonial scholars, ensuring a coherent alignment between textual evidence 

and conceptual frameworks. 
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The scope of the study was deliberately limited to textual interpretation, excluding 

performance adaptations and external historical documents. This focused approach ensured 

methodological precision and allowed for an in-depth exploration of the selected themes 

within the defined analytical framework. 

4. THEMATIC INTERPRETATION AND LITERARY IMPLICATIONS 

This section analyzed key thematic constructs in After the Fall through a postcolonial lens, 

focusing on identity fragmentation, moral authority, internalized guilt, marginalization, 

cultural alienation, and memory as historical burden. These themes were significant as they 

intersected with the study’s central objective: to uncover latent structures of power, 

dominance, and ideological control within a Western canonical text. By aligning textual 

evidence with postcolonial concepts such as hybridity, subalternity, and cultural hegemony, 

the analysis addressed how individual psychological conflict in the play reflected broader 

socio-cultural anxieties. The themes were directly connected to the research question, which 

sought to reinterpret the play beyond autobiographical readings and situate it within global 

theoretical discourse. 

4.1 Identity Fragmentation and Hybridity 

The theme of fragmented identity emerged as central to the protagonist Quentin’s 

psychological condition, reflecting Homi K. Bhabha’s notion of hybridity and ambivalence. 

Quentin’s self-perception was marked by instability, as evident in his admission: ―I am not 

innocent. I have blood on my hands‖ (Miller, 1964, Act I, p. 39). This statement suggested a 

fractured moral identity shaped by internal contradictions. Further, he reflected, ―I think now 

that all my crimes are crimes of omission‖ (Act II, p. 78), indicating a divided consciousness 

caught between action and passivity. The line ―I could not love her enough‖ (Act II, p. 92) 

reinforced his inability to construct a coherent self, while ―Nothing is ever really forgotten‖ 

(Act I, p. 45) highlighted the persistence of unresolved identity conflicts. 

From a postcolonial perspective, this fragmentation paralleled the destabilized subjectivity 

produced under colonial discourse, where identity is continuously negotiated rather than fixed 

(Bhabha, 1994). Quentin’s oscillation between guilt and justification mirrored the 

ambivalence inherent in hybrid identities. Comparable to characters in modernist literature 

such as T. S. Eliot’s fragmented speakers, Quentin embodied a consciousness shaped by 

competing ideological forces. Thus, identity in the play was not merely psychological but 

also reflective of broader cultural dislocation. 

4.2 Moral Authority and Cultural Hegemony 

The play critically engaged with the notion of Western moral authority, aligning with Edward 

Said’s concept of cultural hegemony. Quentin’s assertion that ―the concentration camps were 

not built by madmen but by ordinary men‖ (Miller, 1964, Act I, p. 52) exposed the fragility 

of moral superiority. Similarly, ―We are all guilty, all of us‖ (Act II, p. 84) universalized 

culpability, challenging the binary of civilized versus barbaric. The line ―I tell you, there are 

no innocent people‖ (Act II, p. 88) further destabilized dominant moral narratives, while ―The 

world is full of strangers‖ (Act I, p. 33) suggested alienation within supposedly unified 

societies. 

These statements reflected the collapse of Western moral certainties in the aftermath of 

World War II. From a postcolonial standpoint, such a collapse revealed the ideological 

foundations of imperial dominance, which justified control through claims of moral 

superiority (Said, 1978). The play thus functioned as a critique of hegemonic discourse, 

exposing its contradictions. Comparable critiques were evident in post-war literature, where 
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authors questioned the legitimacy of Western authority, thereby situating Miller’s work 

within a broader global discourse. 

4.3 Internalized Guilt and Colonial Consciousness 

Quentin’s pervasive sense of guilt could be interpreted as a form of internalized colonial 

consciousness, where the subject internalizes dominant ideological structures. His confession, 

―I knew she was dying, and I did nothing‖ (Miller, 1964, Act II, p. 95), revealed a deep-

seated moral burden. The line ―I cannot escape the past‖ (Act I, p. 47) emphasized the 

inescapability of historical guilt, while ―Every moment is an echo of what came before‖ (Act 

II, p. 101) suggested a cyclical relationship between past and present. Additionally, ―I am 

responsible for everything‖ (Act II, p. 89) illustrated the extent of his self-imposed 

accountability. 

Drawing on Gayatri Chakravorty Spivak’s notion of internalized domination, Quentin’s guilt 

could be seen as a reflection of broader cultural anxieties. His self-condemnation mirrored the 

way colonial subjects internalize imposed hierarchies and moral frameworks (Spivak, 1988). 

This interpretation extended the play’s psychological dimension into the realm of ideological 

critique, suggesting that guilt functioned as a mechanism of control within dominant 

discourses. 

4.4 Marginalization and the Silencing of the Other 

The marginalization of female characters in the play reflected the silencing of the ―Other,‖ a 

key concern in postcolonial theory. Maggie’s voice, for instance, was often mediated through 

Quentin’s perspective, as seen in ―She needed me to tell her who she was‖ (Miller, 1964, Act 

I, p. 60). This indicated a dependency that limited her agency. Similarly, ―She could not exist 

without me‖ (Act I, p. 62) reinforced her marginal position. The line ―I never understood her 

pain‖ (Act II, p. 90) highlighted the failure to recognize her subjectivity, while ―She was 

always falling apart‖ (Act I, p. 58) reduced her to a fragmented figure. 

From a Spivakian perspective, Maggie represented the subaltern whose voice was suppressed 

within dominant discourse (Spivak, 1988). Her characterization illustrated how narrative 

authority was centralized in the male protagonist, thereby marginalizing alternative 

perspectives. This dynamic paralleled colonial narratives where the colonized subject is 

denied agency. The play thus revealed how structures of power operate through 

representation and exclusion. 

4.5 Cultural Alienation and Displacement 

Cultural alienation was another significant theme, reflecting the sense of displacement 

experienced by individuals in post-war society. Quentin’s observation that ―I feel like a 

stranger in my own life‖ (Miller, 1964, Act I, p. 34) encapsulated this condition. The 

statement ―There is no home anymore‖ (Act II, p. 99) suggested a loss of belonging, while 

―Everything familiar has become strange‖ (Act I, p. 41) indicated a breakdown of cultural 

continuity. Additionally, ―We are all wandering without direction‖ (Act II, p. 103) conveyed 

a collective sense of dislocation. 

This alienation aligned with postcolonial concepts of displacement, where identity is 

destabilized by historical and cultural disruptions (Young, 2001). Quentin’s experience 

mirrored that of postcolonial subjects navigating fractured cultural landscapes. Comparable 

themes were evident in modernist literature, where alienation functioned as a response to 

rapid social change. In this context, Miller’s play extended beyond individual experience to 

reflect broader cultural anxieties. 
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4.6 Memory and Historical Burden 

Memory functioned as a crucial thematic element, linking personal experience to collective 

history. Quentin’s assertion that ―The past is never dead‖ (Miller, 1964, Act I, p. 46) 

underscored the persistence of historical trauma. The line ―We carry our history within us‖ 

(Act II, p. 100) emphasized the internalization of past events, while ―Every choice is shaped 

by what came before‖ (Act II, p. 102) highlighted the determinative role of history. 

Furthermore, ―I cannot separate myself from what has happened‖ (Act I, p. 48) illustrated the 

inseparability of identity and history. 

From a postcolonial perspective, memory served as a site of resistance and negotiation, where 

dominant narratives are contested (Young, 2001). The play’s engagement with historical 

trauma, particularly the Holocaust, extended its significance beyond personal narrative to 

global history. This thematic dimension reinforced the interconnectedness of individual and 

collective experiences, thereby aligning with the study’s objective of situating the text within 

a broader theoretical framework. 

Overall, the thematic analysis demonstrated that After the Fall could be reinterpreted as a text 

deeply embedded in postcolonial concerns, where personal narratives intersect with broader 

structures of power, identity, and historical consciousness. 

5. DISCUSSION 

The present study set out to reinterpret After the Fall by Arthur Miller through a postcolonial 

lens, moving beyond dominant autobiographical and psychological readings to foreground 

issues of power, identity, and ideological dominance. The central argument advanced that the 

play, while ostensibly concerned with personal guilt and moral reckoning, simultaneously 

reflects deeper structures of cultural hegemony, internalized oppression, and fragmented 

identity. The thematic analysis—focusing on identity fragmentation, moral authority, 

internalized guilt, marginalization, cultural alienation, and historical memory—demonstrated 

that the text operates within a broader discursive framework aligned with postcolonial theory. 

The theme of identity fragmentation, interpreted through Homi K. Bhabha’s concept of 

hybridity, revealed that Quentin’s fractured self was not merely a psychological condition but 

a reflection of ideological instability. His oscillation between guilt and self-justification 

illustrated the ambivalence inherent in postcolonial subjectivity, where identity is constructed 

through conflicting cultural narratives (Bhabha, 1994). This reading extended the traditional 

existential interpretation of the play by situating Quentin’s crisis within a broader cultural 

context. Comparatively, similar patterns of fragmented identity were evident in modernist 

texts such as T. S. Eliot’s The Waste Land, where dislocation and instability reflect the 

aftermath of global upheaval. Thus, the analysis demonstrated that Miller’s work participates 

in a larger literary tradition concerned with the breakdown of coherent identity in the 

twentieth century. 

The examination of moral authority further reinforced the postcolonial dimension of the play. 

Drawing on Edward Said’s notion of cultural hegemony, the study highlighted how the text 

undermines the presumed moral superiority of Western civilization. Quentin’s 

acknowledgment of collective guilt, particularly in relation to the Holocaust, exposed the 

contradictions within dominant ideological narratives (Said, 1978). This critique aligned with 

broader historical discourses that question the ethical foundations of Western modernity, 

especially in the aftermath of World War II. From a sociological perspective, the play 

reflected the crisis of liberal humanism, where traditional moral frameworks were 

destabilized by historical realities. This interdisciplinary connection between literature and 
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history enriched the understanding of the text, demonstrating how literary narratives engage 

with and critique socio-political structures. 

The theme of internalized guilt was particularly significant in linking individual psychology 

with broader cultural dynamics. Through the lens of Gayatri Chakravorty Spivak’s concept of 

internalized domination, Quentin’s self-condemnation could be interpreted as a manifestation 

of ideological control (Spivak, 1988). His persistent sense of responsibility extended beyond 

personal actions to encompass collective historical failures, suggesting that guilt functions as 

a mechanism through which dominant ideologies are internalized. This interpretation 

challenged earlier psychological readings, such as those by Bloom (2007), which emphasized 

individual conscience while neglecting structural influences. By foregrounding the 

ideological dimension of guilt, the study offered a more nuanced understanding of the 

protagonist’s condition. 

Similarly, the analysis of marginalization and silencing revealed how power operates through 

narrative structures. The limited agency of female characters, particularly Maggie, reflected 

the exclusion of subaltern voices within dominant discourse. This finding aligned with 

Spivak’s argument that marginalized subjects are often denied the capacity to represent 

themselves (Spivak, 1988). From a feminist-postcolonial perspective, the play exposed 

intersecting forms of domination, where gender and ideology converge to silence alternative 

voices. This insight connected the study to broader discussions in gender studies and cultural 

theory, highlighting the interdisciplinary relevance of literary analysis. 

The theme of cultural alienation further underscored the play’s engagement with postcolonial 

concerns. Quentin’s sense of displacement mirrored the experience of postcolonial subjects 

navigating fragmented cultural landscapes (Young, 2001). This alienation was not confined 

to geographic displacement but extended to a loss of ideological and moral grounding. The 

analysis demonstrated that Miller’s depiction of alienation resonates with broader 

philosophical inquiries into modernity, where individuals confront the collapse of traditional 

structures of meaning. In this sense, the play contributed to existential and postmodern 

discourses, bridging literary and philosophical perspectives. 

Memory and historical burden emerged as a unifying theme, linking personal narrative to 

collective history. The persistent presence of the past in Quentin’s consciousness reflected the 

inescapability of historical trauma. From a postcolonial standpoint, memory functions as a 

site of negotiation, where dominant narratives are contested and reinterpreted (Young, 2001). 

The play’s engagement with the Holocaust extended its significance beyond individual 

experience, positioning it within global historical discourse. This connection between 

literature and history enhanced the interpretative depth of the analysis, demonstrating how 

texts serve as repositories of cultural memory. 

In evaluating these findings in relation to existing scholarship, it became evident that the 

study both aligned with and extended previous interpretations. While earlier critics such as 

Bigsby (2005) and Roudané (2010) acknowledged the socio-historical dimensions of Miller’s 

work, they did not explicitly engage with postcolonial theory. The present study addressed 

this gap by applying a global theoretical framework to a Western canonical text, thereby 

expanding its interpretative scope. This contribution was particularly significant in the 

context of contemporary literary studies, which increasingly emphasize the need to 

decolonize the canon and incorporate diverse critical perspectives. 

The implications of this reinterpretation extended beyond literary analysis to contemporary 

social and cultural concerns. Themes of identity, power, and marginalization remain highly 

relevant in the context of globalization, migration, and cultural conflict. By highlighting these 
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issues within a canonical Western text, the study demonstrated the enduring relevance of 

postcolonial theory in addressing contemporary challenges. However, the research was not 

without limitations. The exclusive reliance on a single primary text and a specific theoretical 

framework may have constrained the scope of analysis. Future research could incorporate 

comparative studies with other plays by Miller or explore performance adaptations to further 

enrich understanding. 

6. CONCLUSION 

The present study sought to reinterpret After the Fall through a postcolonial lens, challenging 

traditional readings that have predominantly focused on autobiographical and psychological 

dimensions. By foregrounding themes of identity fragmentation, moral authority, internalized 

guilt, marginalization, cultural alienation, and historical memory, the research demonstrated 

that the play operates within a broader framework of power and ideological dominance. 

These findings directly addressed the research objective of uncovering latent postcolonial 

dimensions within a Western canonical text, thereby expanding its interpretative possibilities. 

The analysis revealed that Quentin’s psychological conflict is inseparable from broader 

cultural and historical forces, reflecting the instability of identity and the internalization of 

dominant ideologies. This insight contributed to literary studies by bridging the gap between 

postcolonial theory and modern American drama, demonstrating the applicability of global 

theoretical frameworks to Western texts. The study’s original contribution lay in its ability to 

reposition After the Fall within a transnational critical discourse, thereby offering a new 

perspective on its thematic complexity. 

Furthermore, the research highlighted the relevance of Miller’s work in contemporary 

contexts, where issues of identity, power, and marginalization continue to shape social and 

cultural realities. The play’s exploration of moral responsibility and historical trauma 

resonates with ongoing debates about collective memory and ethical accountability. By 

situating the text within these broader discussions, the study underscored its enduring 

significance. 
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